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ISSUE #1 

Introducing the Abarbanel Press House Newsletter 

 The focus of the Abarbanel Press House Newsletter is to 

provide you with food for thought about the Iberian 

Jewish cultural legacy. A key goal of this newsletter is to 

serve as a gateway of information about Iberian Judaism 

to all those who wish to learn more about this small but 

significant community within the Jewish People.  We 

wish to provide you with critical information from a 

historical and academic point of view, while giving way 

to artistic expressions in literature and the visual arts. We 

wish to expound on the issues that this community faced 

in the past, and often times, still faces today. It is our 

deepest wish that you enjoy reading from this 

publication! Bom Proveito! 

 

The Abarbanel family is one of the oldest and most distinguished Spanish families, which allegedly traces its 

origins back to King David. Members of this family have a long history of fighting for the preservation of 

the Iberian Jewish community. Its oldest representative, Don Isaac Abravanel, was the treasurer of the 

Catholic Monarchs at the time of the expulsion of the Jews of Spain in 1492. Abravanel tried reasoning, to 

no avail, with the Spanish Crown in order to avoid the great expulsion of the Jews. Today, the descendants of 

the Abarbanel family can still be found in the Iberian Peninsula, Holland, England, and Turkey. The founder 

of the Abarbanel Foundation, Rabbi Abraham Deleon Cohen, traces his matrilineal ancestry back to the 

Abarbanelôs who settled in his native Ladino-speaking community in Istanbul, Turkey. 

 Why Abarbanel? 

 

 

 ñéand the captives of Jerusalem, who are 
in Sepharad, will possess the cities of the 

Negev.ò 
  

Obadiah 1:20 

 

Quien Camina por el Sol Save 
la Savor de la Sombra.                    

Whoever walks in the sun knows the 
pleas. 

Iberian Judaism World Village  © 

 ñBe not astonished at 
new ideas; for it is well 

known to you that a 
thing does not 

therefore cease to be 
true because it is not 
accepted by many.ò  

 

Baruch Spinoza  
 



Cultura Judeo Espanola 

La Orasion De La Mujer (Ladino) 

Kon estas kandelas 

Arrogamos al Dio 

El Dio de muestros padres 

Avraham, Isak i Yaakov 

Ke moz de vida saludoza 

A todos miz keridoz 
I al mundo entero 

Kon estas kandelas 
Arrogamos al Dio 
El Dio de muestras madres 
Sarah, Rivka, Lea i Rachel 
Ke moz de vida saludoza 
A todos miz keridoz 
I al mundo entero 

The Woman's Prayer (English) 

With these candles 

We pray to God 

The God of our fathers 

Abraham, Isaac and Jacob 

To grant us good life and health 

To all my dear ones 
And the whole world 

With these candles 

We pray to God 

The God of our mothers 

Sarah, Rebecca, Leah and Rachel 

To grant us good life and health 
To all my dear ones and the whole world 

Grace After Meals Prayer (Birkat Hamazon in Ladino) 

Ya komimos, y bevimos, i al Dio santo Baruh Hu u-Baruh 

Shemo bendishimos; ke mos dio i mos dara pan para komer, 

i panyos para vistir i anyos para bivir. El Padre el grande ke 

manda al chiko asegun tenemos de menester para muestras 

kazas i para muestros ijos. El Dio mos oiga i mos aresponda i 

mos apiade por su nombre el grande, somos almikas sin 

pekado. Hodu LôAô ki tov ki leolam hasdo. Hodu LôAô ki tov 

ki leolam hasdo. Siempre mijor, nunka peor, nunka mos 

manke la bendicion del Kriador. Amen. 

The painting, What Always Survives, pays homage to the 

suffering and continuous religious concealment of the Crypto-

Jews of the XV Century. The simple, yet haunting composition 

of the painting presents a dramatic psychological atmosphere. 

Representing an era of turbulent times, the dark background is 

comprised of deep shades of sepia, red and smoked black hues 

melting into one another. The dominant figure, a Tallit (prayer 

shawl), is situated atop a crimson wooden box. Partially rolled 

and tucked into itself, the weight of the Tallit grips the top 

surface of the box as its body casually drapes alongside the 

front edge of the box just barely revealing a keyhole. A 

metaphor for the strength that was needed to balance religious 

conviction in spite of having to, at times, conceal identity, this 

Tallit emanates pride in being outside of the historical box of 

concealment. The obstructed keyhole suggests that perhaps the 

key to survival during times of imposed cultural hegemony is to 

live around or beyond or in spite of the constructs that are 

imposed upon us. In the bottom right of the painting, is the 

artistôs signature bearing the same hue as the lock. Perhaps the 

key to cultural survival also lies in retelling the narrative of a 

peopleôs journey with honor. Painstakingly working from an 

inner calling bestowed upon himself, artist Jonatas Chimen is 

part of this legacy of self-expression. 

 
 

The Candle Lighting Ladino Recitation 

Judaica Art: 

What Always Survives 

 
Article by Suzan Kalil 

Curator of Exor Galleries 

 

 


